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THE RIC 


AN OPERA REHEARSED. 


AC Txt, 


Scene.—The stage of a theatre. Stage boxes on each side, filled with 
audience. Tableau curtain at back of the boxes. PROMPTER’S table with 
MSS. by footlights, down R. Chair set for Purr, by tabie. 


(DANGLE and SNEER enter, preceded by UNDER PROMPTER, who 
sets two more chairs for them.) 


Unp. Promp. Be seated, gentlemen. Mr. Puff has sent word 
that the last rehearsal is to be this morning and that he will be here 
presently. [Exit UNDER PROMPTER. 

Danc. We await Mr. Pufi’s arrival. Pray, Sneer, won t you go 
to Drury Lane Theatre the first night of our opera ? 

SNEER. Yes, but I suppose one shan’t be able to get in, for on the 
first night of a new piece they always fill the house with orders, to 
support it. But, Dangle, you must get your friend Puff to let me 
witness the rehearsal this morning. 

Danc. I’ll answer for it, he’ll thank you for desiring it. 

SNEER. I am at your disposal the whole morning. 

Unp. Promp. Mr. Puff is coming, gentlemen. 

Danc. Ask him to walk up. [Exit UNDER PRompTER.] Now, 
Mr. Sneer, Mr. Puff is an author to your own taste. I confess that 
he is a favourite of mine. 

SNEER. Very much to the credit of your charity, sir, if not of ya 
judgment. 

Danc. But, egad! he allows no merit to any other but himself. 
And that is the truth on’t—though he’s my friend. 

SneeR. Never! The insidious humility with which he seduces 
you to give a free opinion of any of his works can be exceeded only 
by the petulant arrogance with which he is sure to reject your 
observations. 

Dane. Very true, egad !—though he’s my friend. 

SNEER. ‘Then his affected contempt of all newspaper strictures !— 
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Yet is he so covetous of popularity that he had rather be abused 
than not mentioned at all. 

Danc. There’s no denying it—though he’s my friend. 

SNEER. You think this libretto of his execrable—don’t you? 

Danc. Why, between ourselves, I must own—though he is my 
friend—that it is one of the most (PuFF sings off)—he’s here !— 
finished and admirable performances—— 

Purr (off stage). Mr. Sneer with him, did you say ? 

(Enter Purr.) 


Danc. Oh! my dear friend—egad! we were just speaking of 
your libretto. Admirable, Mr. Puff, admirable! Give me leave to 
introduce Mr. Sneer to you. 


SNEER. You never did anything beyond it, Mr. Puff—never in 
your life ! 

Purr. You make me extremely happy ; for without a compliment, 
my dear Mr. Sneer, there isn’t a man in the world whose judgment I 
value as I do yours and Mr. Dangle’s. (Aside.) A damned double- 
faced fellow! (Aloud.) Mr. Sneer is a gentleman whom I have 
long panted for the honour of knowing—a gentleman whose critical 
talents and transcendent judgment 

SNEER. Dear sir 

Danc. Nay, don’t be modest, Sneer. My friend Puff only talks 
to you in the style of his profession. 

SNEER. His profession ? 


Purr. Yes, sir. I make no secret of the trade I follow. Among 
friends and brother authors, Dangle knows, I love to be frank on the 
subject and to advertise myself, vivd voce. I am, sir, a practitioner 
in panegyric, or, to speak more plainly, a professor of the art of puffing, 
at your service—or anybody else’s. 

SNEER. Sir, you are very obliging! I believe, Mr. Puff, I have 
often admired your talents in the daily prints. 

Purr. Yes, sir, I flatter myself I do as much business in that way 
as any six of the fraternity in town. 


SNEER. Pray, Mr. Puff, what first put you on exercising your talents 
in this way ? 


Purr. Egad, sir, sheer necessity! You must know, Mr. Sneer, 
that the first time I tried my hand at an advertisement my success 
was such that for some time after I led a most extraordinary life 
indeed. I supported myself two years entirely by my misfortunes. 

SNEER. By your misfortunes ? 

Purr. Yes, sir, assisted by long sickness and other occasional 
disorders, and a very comfortable living I had out of it. And, in truth, 
I deserved what I got, for I suppose never man went through such 
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a series of calamities in the same space of time. Sir, I was five times 
made a bankrupt, I was twice burnt out, and lost my little all both 


by a most excruciating disorder and lost the use of my limbs; that 
told very well, for I had the case strongly attested and went about to 
collect the subscriptions myself. 

Danc. gad, I believe that was when you first called on me. 

Purr. In November Jast? Oh, no! I was at that time a close 
prisoner in the Marshalsea for a debt contracted to save a friend. I 
was afterwards twice tapped for a dropsy, which declined into a very 
profitable consumption. I was then reduced to—oh, no—then I 
became a widow with six helpless children, after having eleven husbands 
pressed, and being left every time expecting another little one and 
without money to get me into a hospital! In short, having got together 
a pretty handsome sum, I determined in a more liberal way still to 
indulge my talents for fiction and embellishment through my favourite 
channels of diurnal communication—and so, sir, you have my 
history. 

SNEER. Most obligingly communicative indeed! But surely, 
Mr. Puff, there is no great mystery in your present profession ? 

Purr. Mystery, sir! I will take upon me to say the matter was 
never scientifically treated nor reduced to rule before. Sir! Puffing 
is of various sorts. The principal are: the puff direct, the puff pre- 
liminary, the puff collateral, the puff collusive, the puff oblique, or 
puff by implication. These all assume, as circumstances require, the 
various forms of Letter to the Editor ; Occasional Anecdote; Im- 
partial Critique ; Observation from Correspondent, or advertisement 
from the Party. This, sir, is the last principal class in the art of 
puffing—an art which, I hope you will agree with me, is of the highest 
dignity, befriending equally trade, gallantry, criticism, and politics ; 
the applause of genius—the register of charity—the triumph of heroism 
= Une self-defence of contractors—the fame of orators—and the 
Gazette of ministers. 

SNEER. I am completely a convert both to the importance and 
ingenuity of your | profession ; and now, sir, there is but one thing which 
can possibly increase my respect for you, and that is, your permitting 
me to be present this morning at the rehearsal of your new trage 

Purr. Hush, for heaven’s sake! My tragedy? Egad, Dangle, 
I take this very ill: you know how apprehensive | I am of being known to 
be the author. 

Dance. T faith! I would not have told—but it’s in the papers, and 
your name at length in the ‘“‘ Morning Chronicle.” 

Purr. Ah! those damned editors never can keep a secret! Well, 
Mr. Sneer, no doubt you will do me great honour—I shall be infinitely 
happy—highly flattered—but to ie tragedy! Sir, I have had the 
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tragedy set to music. It is indeed, in a sense, grand opera, and if 
you seek for the composer, behold him. (Pointing to DANGLE.) 

SNEER. Mr. Dangle? This is indeed surprising. You said not 
a word 

Danc. I but illustrate the author’s intention, if it please you, 
*tis but due to his genius alone. 

Purr. Nay! Mr. Dangle, the sister arts of music and the drama 
ever go hand-in-hand—together we stand or fall. But, as I said before, 
to the tragedy! Sir, I call my tragedy the “‘ Spanish Armada,” and 
have laid the scene before Tilbury Fort. (Bell rings. Orchestra take 
their seats, followed by the Conductor.) 

SNEER. A most happy thought, certainly! But pray now, I don’t 
understand how you have contrived to introduce any love into it. 

Purr. Love! oh, nothing so easy! for it is a received point 
among poets, that where history gives you a good heroic outline for 
a play, you may fill up with a little love at your own discretion: in 
doing which, nine times out of ten, you only make up a deficiency in 
the private history of the times. Now I rather think I have done 
this with some success. 

SNEER. No scandal about Queen Elizabeth, I hope ? 


' Purr. O lud! no, no ;—I only suppose the governor of Tilbury 
Fort’s daughter to be in love with the son of the Spanish admiral. 

SNEER. Excellent, i’ faith! I see at once. But won’t this appear 
rather improbable ? 

Purr. To be sure it will—but what the plague! a play is not to 
show occurrences that happen every day, but things just so strange 
that though they never did, they might happen. 

SNEER. Certainly nothing is unnatural, that is not physically 
impossible. 

Purr. Very true—and for that matter Don Ferolo Whiskerandos, 
‘for that’s the lover’s name, might have been over here in the train of 
the Spanish Ambassador ; or Tilburina, for that is the lady’s name, 
might have been in love with him, from having heard his character, or 
seen his picture; or from knowing that he was the last man in the 
world she ought to be in love with—or for any other good female 
reason. However, sir, the fact is, that though she is but a knight’s 
daughter, egad! she is in love like any princess ! 

Danc. Poor young lady! I feel for her already! for I conceived 
how great the conflict must have been between her passion and her duty ; 
her love for her country and her love for Don Ferolo Whiskerandos ! 


Purr. Oh, amazing !—her poor susceptible heart is swayed to and 
fro by contending passions like 


(Enter UNDER PromptEerR. The Conductor takes his place in the 
orchestra.) 
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Unp. Promp. Sir, the scene is set; I have rung in the orchestra, 
and everything is ready to begin, if you please. 

Purr. Egad, then we'll lose no time. [Exzt UNDER PROMPTER. 

Dane. (who has been conversing with the Conductor). Mr. Sneer, may 
I present to you Mr. Linley, our Conductor, who has been good 
enough to arrange (ahem !) my opera for the various instruments. 

Purr (aside). And a trifle in addition ! 

SNEER. Your servant, sir! 

Purr. Now, Mr. Hopkins, as soon as you please. 
Conpuctor. Your “A” please, Hautboy. (Lhe orchestra tune their 
instruments.) 

SneER. Pray, Mr. Dangle, is that your overture. (DANGLE points 
to Conductor.) My congratulations, Mr. Linley. 

Conpucror. Your servant, sir! 

Purr. As we have the scenes and dresses, egad, we’ll go to’t as if it 
was the first night’s performance. So stand clear, gentlemen ! 


(Tableau curtain rises.) 


TirBuRY Fort. 


(Two Sentinels discovered asleep.) 


Dano. Tilbury Fort !—very fine indeed ! 

Purr. Now, what do you think I open with ? 

SNEER. Faith, I can’t guess—— 

Purr.. A clock.—Hark !—(Clock strikes.)—I open with a clock 
striking, to beget an .awful attention in the audience: hark, it also 
marks the time, which is four o’clock in the morning, and saves a 
description of the rising sun, and a great deal about gilding the eastern 


hemisphere. 

Snreer. But, pray, are the sentinels to be asleep ? 

Purr. Fast as watchmen. 

Sxerr. Isn’t that odd though at such an alarming crisis ? 

Purr. To be sure it is,—but smaller things must give way to 2 
- striking scene at the opening ; that’s a rule. 

Unp. Promp. Lights up, there! 

Snrer. But tell us, who are these coming ? 

Purr. These are Sir Walter Raleigh and Sir Christopher Hatton. 
You’ll know Sir Christopher by his turning out his toes—famous, you 
know, for his dancing. I like to preserve all the little traits of char- 


acter. Now attend. 


Io 
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(Enter SiR WattER RaLeicH and Sir CHRISTOPHER 
Hatton.) 


SIR CHRIS. True, gallant Raleigh !——_ 


SNEER. What, they had been talking before ? 
Purr. O yes; all the way as they came along. 


Sin Curis. 


But oh, thou champion of thy country’s fame, 
There is a question which I yet must ask : 

A question which I never asked before— 

What mean these mighty armaments ? 

This general muster ? and this throng of chiefs ? 


SNEER. Pray, Mr. Puff, how came Sir Christopher Hatton never 
to ask that question before ? 


Purr. What, before the play began ?—how the plague could he ? 
Danc. That’s true, i’ faith! 


Purr. But you will hear what he thinks of the matter. 


ee 


SIR CHRIS. 
Alas ! my noble friend, when I behold 
Yon tented plains in martial symmetry 
Arrayed ; when I count o’er yon glittering lines 
Of crested warriors, where the proud steeds’ neigh 
And valour-breathing trumpet’s shrill appeal 
Responsive vibrate on my listening ear ; 
When virgin majesty herself I view, 
Like her protecting Pallas, veiled in steel, 
With graceful confidence exhort to arms ! 
When, briefly. all I hear or see bears stamp 
‘Of martial vigilance and stern defence, 
I cannot but surmise—forgive, my friend, 
If the conjecture’s rash—I cannot but 
Surmise the state some danger apprehends ! 


EE 


SNEER. A very cautious conjecture that. 
Purr. Yes, that’s his character. Now then! 


Stir WALT. 
O most accomplished Christopher ! I find 
Thy staunch sagacity still tracks the future, 
In the fresh print of the o’ertaken past. 


f KENSINGTON 


Purr. Figurative ! 


Str Watt. Thy fears are just. 
SiR CHRIS. 
But where ? whence ? when ? and what 
The danger is,—methinks I fain would learn. 
SiR WALT. 
You know, my friend, scarce two revolving suns, 
And three revolving moons, have closed their course, 
Since haughty Philip, in despite of peace, 
With hostile hand hath struck at England’s trade. 
Sir Curis. I know it well. 
SIR WALT. 
Philip, you know, is proud Iberia’s king ! 
Str Curis. He is. 
Str Watt. His subjects in base bigotry 
And Catholic oppression held ;—while we, 
You know, the Protestant persuasion hold. 
Sir Curis. We do. 
SIR WALT. 
You know, beside, his boasted armament, 
The famed Armada, by the Pope baptized, 
With purpose to invade these realms 
Sir Curis. 
Our last advices so report. 
Sir WALT. 
While the Iberian admiral’s chief hope, 
His darling son: 
Str Curis. Ferolo Whiskerandos hight 
Str WALT. 
The same—by chance a prisoner hath been ta’en, 
And in this fort of Tilbury 
Sir Curis. Is now 
Confined—’tis true, and oft from yon tall turret’s top 
I’ve marked the youthful Spaniard’s haughty mien— 
Unconquered, though in chains. 


Str WALT. 


Is sailed, 


You also know—— 
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SNEER. Mr. Puff, as he knows all this, why does Sir Walter go on 
telling him ? 


Purr. But the audience are not supposed to know anything of the 
matter, are they ? 


SIR CHRIS. 
Enough, enough—’tis plain—and I no more 
Am in amazement lost ! 


(The orchestra plays wrong notes.) 
ConpucTor. Major, major, trombones ! 
Danc. Major, major, trombones ! 

(The trombones correct their parts.) 


Purr. Here, now you see, Sir Christopher did not in fact ask any 
one question for his own information. 


SNEER. No, indeed: his has been a most disinterested curiosity ! 


Purr. Now then for the Commander-in-chief, the Earl of Leicester, 
who, you know, was no favourite but of the Queen’s——We left off 
—in amazement lost ! 


Sir CHRIS. Am in amazement lost. 
But, see where noble Leicester comes ! supreme 
In honours and command. 


SIR WALT. And yet, methinks, 
That staff might well become an abler grasp. 
SIR CHRIS. 


And so, by Heaven! think I; but soft, he’s here! 


Purr. Ay, they envy him ! 
SNEER. But who are these with him ? 


Purr. Oh! very valiant knights: one is the governor of the fort, 
the other the master of the horse. 


(Enter Governor, Master of the Horse, Knights, EArt oF 
LEICESTER, Gc.) 
LEIc. 
How’s this, my friends! is’t thus your new-fledged zeal 
And pluméd valour moulds in roosted sloth ? 
Why dimly glimmers that heroic flame, 
Whose reddening blaze, by patriot spirit fed, 
Should be the beacon of a kindling realm ? 
Can the quick current of a patriot heart 
Thus stagnate in a cold and weedy converse, 
Or freeze in tideless inactivity ? 


— 
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No! rather let the fountain of your valour 
Spring through each stream of enterprise, 
Each petty channel of conducive daring, 
Till the full torrent of your foaming wrath 
O’erwhelm the flats of sunk hostility ! 


FEST et SO BS re ee eg ee eee —\— 
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SIR WALT. 
No more !—the freshening breath of iy rebuke 
Hath filled the swelling canvas of our souls ! 
And thus, though fate should cut the cable of 
[All take hands. 
Our topmost hopes, in friendship’s closing line 
We'll grapple with despair, and if we fall, 
We'll fall in glory’s wake ! 


Leic. There spoke old England’s genius ! 
Then, are we all resolved ? 


Att. We are—all resolved. 
Leic. To conquer—or be free ? 
Att. To conquer, or be free. 
Letc. All ? 

ALE, AL, 


SneER. Nem. con. egad ! 
Purr. O yes !—where they do agree on the stage, their unanimity 
is wonderful ! 


Letc. Then let’s embrace—and now [Kneels. 


SneER. What the plague, is he going to pray ? 
Purr. Yes; hush !—in great emergencies, there is nothing like a 
prayer. 


Letc. O mighty Mars! 


Sneer. But why should he pray to Mars ? 
Purr. Hush! 


——@-—#- a ea eee 
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LEIc. If in thy homage bred, 
Each point of discipline I’ve still observed ; 
Nor but by due promotion, and the right 
Of service, to the rank of major-general 
Have risen ; assist thy votary now ! 


Gov. Yet do not rise—hear me! [Kneels. 
Mast. And me! [Kneels. 
Knicuts. And me! [Kneel. 

Str Watt. And me! [Kneels. 
SIR CHRIS. And me! [Kneels. 


Purr. Now pray altogether. 


AE, 
Behold thy votaries submissive beg, 
That thou wilt deign to grant them all they ask ; 
Assist them to accomplish all their ends, 
And sanctify whatever means they use 
To gain them ! 


SNEER. A very orthodox quintetto ! 


Purr. Vastly well, gentlemen !—Is that well managed or not? 
Have you such a prayer as that on the stage P 


SNEER. Not exactly. 


Letc. (fo Purr). But, sir, you haven’t settled how we are to get 
off here. 


Purr. You could not go off kneeling, could you ? 
Sir Watt. (to Purr). O no, sir; impossible. 


Purr. It would have a good effect, i’ faith, if you could exeunt 
praying !—Yes, and would vary the established mode of springing 
off with a glance at the pit. 


SNFER. Oh, never mind, so as you get them off !—I’ll answer for 
it, the audience won’t care how. 


Purr. Well, then, repeat the last line standing, and go off the old 
‘way. 


ALL. 


And sanctify whatever means we use 
To gain them ! i [Exeunt, 


= 


15 


Danco. Bravo! a fine exit. 
Sneer. Well, really, Mr. Puff—— 


Purr. Stay a moment ! 


(The Sentinels get up.) 


Ist SENT. All this shall to Lord Burleigh’s ear. 
2ND SENT. ’Tis meet it should. [Exeunt. 


Snerr. Hey !—why, I thought those fellows had been asleep ? 

Purr. Only a pretence ; there’s the art of it: they were spies of 
Lord Burleigh’s. 

Sneer. But isn’t it odd they never were taken notice of, not even 
by the Commander-in-chief ? 

Purr. O lud, sir! if people who want to listen or overhear were 
not always connived at in a tragedy, there would be no carrying on 
ary plot in the world. 

Danc. That’s certain ! 

Purr. But take care, my dear Dangle! the morning gun is going 
to fire. (Cannon fires.) 

DANG. Well, that will have a fine effect ! 

Purr. I think so, and helps to realise the scene.—(Cannon twice.) 


What the plague ! three morning guns! there never is but one !—Ay, 
this is always the way at the theatre: give these fellows a good thing, 


and they never know when to have done with it—You have no more 


cannon to fire ? 

Unp. Prop. (within). No, sir. 

Purr. Now, then, for soft music. 

SneerR. Pray what’s that for? 

Purr. It shows that Tilburina is coming ;—nothing introduces. 
you a heroine like soft music. Here she comes ! 

Sneer. And her confidant, I suppose ? 


Purr. To be sure! Here they are—inconsolable to the minuet in 


Ariadne ! 
SnrER. What! borrowed plumes, Dangle? 
Danc. Tis a favourite with Mr. Puff. 


16 


(Enter TILBURINA and Confidant.) 
TILB. 
Now has the whispering breath of gentle morn 
Bid Nature’s voice and Nature’s beauty rise ; 
While orient Phoebus, with unborrowed hues, 
Clothes the waked loveliness which all night slept 
In heavenly drapery! Darkness is fled. 
Now flowers unfold their beauties to the sun, 
And, blushing, kiss the beam he sends to wake them— 
The striped carnation, and the guarded rose, 
The vulgar wallflower, and smart gillyflower, ( 
The polyanthus mean—the dapper daisy, 
Sweet-william, and sweet marjoram—and all 
The tribe of single and of double pinks ! 
Now, too, the feathered warblers tune their notes 
Around, and charm the listening grove. The lark! 
The linnet! chaffinch ! bullfinch ! goldfinch ! greenfinch ! 
But O, to me no joy can,they afford ! 
Nor rose, nor wallflower, nor smart gillyflower, 
Nor polyanthus mean, nor dapper daisy, 
Nor William sweet, nor marjoram—nor lark, 
Linnet, nor all the finches of the grove ! 


Purr. Your white handkerchief, madam !—— 
Tig. I thought, sir, I wasn’t to use that till heart-rending woe. 
Purr. O yes, madam, at the finches of the grove, if you please. 


TILB. Nor lark, 
Linnet, nor all the finches of the grove ! [Weeps. 


Purr. Vastly well, madam ! 
Danc. Vastly well, indeed ! 


TILB. 


For, O, too sure, heart-rending woe is now 
The lot of wretched Tilburina ! 


Danc. Oh! tis too much! 
SNEER. Oh !—it is indeed ! 


Con. 
Be comforted, sweet lady ; for who knows, 
But Heaven has yet some milk-white day in store ? 
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TILB. 
Alas! my gentle Nora, 
Thy tender youth as yet hath never mourned 
Love’s fatal dart. Else wouldst thou know, that when 
The soul is sunk in comfortless despair, 
It cannot taste of merriment. 


SNEER. That’s certain ! 


Con. 
But see where your stern father comes : 
It is not meet that he should find you thus. 


Purr. Hey, what the plague !—-what a cut is here! Why, what is 
become of the description of her first meeting with Don Whiskerandos 
—his gallant behaviour in the sea-fight—and the simile of the canary- 
bird ? 

Tits. Indeed, sir, you'll find they will not be missed. 

Purr. Very well, very well! 

Danc. Not much consideration for the composer ! 


Ti. (fe CONFIDANT). The cue, ma’am, if you please. 


Con. : 
It is not meet that he should find you thus. 
TILB. 
Thou counsel’st right ; but ’tis no easy task 
For barefaced grief to wear a mask of joy. 


(Entey GOVERNOR.) 
Gov. 
How’s this ! in tears ?—O Tilburina, shame! 
Is this a time for maudling tenderness, 
And Cupid’s baby woes ?—Hast thou not heard 
That haughty Spain’s pope-consecrated fleet 
Advances to our shores, while England’s fate, 
Like a clipped guinea, trembles in the scale ? 


TILB. 
Then is the crisis of my fate at hand ! 


I see the fleets approach—lI see their decks 
Are cleared !—TI see the signal made ! 
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The line 1s formed !—a cable’s length asunder !— 

I see the frigates stationed in the rear ; 

And now, I hear the thunder of the guns! 

I hear the victor’s shouts !—I also hear 

The vanquished groan !—and now ’tis smoke—and now 
I see the loose sails shiver in the wind ! 


I see—I see—what soon you’ll see 


Gov. 


Hold, daughter ! peace! this love hath turned thy brain : 
The Spanish fleet thou canst not see—because 
—It is not yet in sight ! 


VaTp: 


Gov. 


Abbas 


Gov. 


Alauasy 


SNEER. All who asks, Mr. Puff? Who is 


Purr. Egad, sir, I can’t tell! Here has been such cutting and 


But wil] you then refuse his offer ? 

I must—I will—I can—I ought—I do. 
Think what a noble price. 

No more—you urge in vain. 

His liberty is all he asks. 


slashing, I don’t know where they have got to myself. 


“DIB. 


Gov. 
TILB. 


Gov. 


TILB. 
Gov. 
Aire: 
Gov. 
Abisisy 
Gov. 
TILB. 


Gov. 


TILB. 


Gov. 


ALTER: 


—And your reward secure. 
A retreat in Spain ! 


Outlawry here ! 

Your daughter’s prayer ? 
Your father’s oath. 

My lover ! 

My country ! 

Tilburina ! 

England ! 

A title ! 

Honour ! 

A pension ! 

Conscience ! 

A thousand pounds ! 
Ha! thou hast touched me nearly ! 
Canst thou 


Reject the suppliant, and the daughter too ? 


Gov. 


No more ; I would not hear thee plead in vain: 
The father softens—but the governor 


Is fixed ! 


(Exit. 


iy 


TILB. 
*Tis well,—hence then, fond hopes,—fond passion, hence ; 
Duty, behold I am all over thine ‘ f | 
WHISK. (without). Where is my love—my—— 
EB thas! 


(Enter Don FEROLO WHISKERANDOS.) 


Wuisk. My beauteous enemy !—— 


Purr. O dear, ma’am, you must start a great deal more than that ! 
| Consider, you had just determined in favour of duty—when, in a 
moment, the sound of his voice revives your passion—overthrows your 
resolution—destroys your obedience. If you don’t express all that 
in your start, you do nothing at all. 


Tits. Well, we'll try again ! 


Danc. Singing from within has always a fine effect. 
| SNEER. Very. 


WHISK. 
My conquering Tilburina! How! is’t thus 
We meet ? why are thy looks averse ? what means 
That falling tear—that frown of boding woe ? 
Ha! now indeed I am a prisoner ! 
Yes, now I feel the galling weight of these 
Disgraceful chains—which, cruel Tilburina ! 
Thy doating captive gloried in before.— 
But thou art false, and Whiskerandos is undone ! 


TILB. 
O no! how little dost thou know thy Tilburina ! 
WHISK. 
| Art thou then true ?—Begone cares, doubts, and fears, 
I make you all a present to the winds ; 
| And if the winds reject you—try the waves. 
TILB. 
Yet must we part !—stern duty seals our doom : 
Though here I call yon conscious clouds to witness, 
Could I pursue the bias of my soul, 
All friends, all right of parents, I’d disclaim, 
And thou, my Whiskerandos, shouldst be father 
And mother, brother, cousin, uncle, aunt, 
And friend to me! 


lg eye 
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WHISK and TILB. 
O, matchless excellence ! and must we part ? 
Well, if we must—we must—and in that case 
The less is said the better. 

One last embrace. 


TILB. Now,—farewell, for ever. 
Wuisk. For ever ! 
res: Ay, for ever ! [Going. 


Purr. ’Sdeath and fury !—Gad’s life !—sir! madam! if you go 
out without the parting look, you might as well dance out. Here 
here ! 


? 


Con. But pray, sir, how am I to get off here ? 


Purr. You! pshaw! what the devil signifies how you get off! 
edge away at the top, or where you will—(Pushes the Confidant off.) 
Now, ma’am, you see—— 


Tits. We understand you, sir. 


Ay, for ever. 
Botu. Oh! [Turning back.—Curtain falls. 


CURTAIN. 
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| KENSINGTON s 
LONDON Ae’ 


AGT “SECOND: 
Scene I.—The Theatre, before the Curtain. 


Purr. Well! what think you of our first Act? 

SNEER. Oh, charming! But pray is not Queen Elizabeth to 
appear ? 

Purr. No, not once—but she is to he talked of for ever; so that, 
egad, you’ll think a hundred times that she is on the point of coming in. 

SNEER. Hang it, I think it’s a pity to keep her in the green room 
all the night. - : 

Purr. Ono, that always has a fine effect—it keeps up expectation. 

SNEER. But are we not to have a battle ? . 

Purr. Yes, yes, you will have a battle at last ; but, egad, it’s not 
to be by land, but by sea—and that is the only quite new thing in the 
piece. 
SNEER. What, Drake at the Armada, hey ? 

Purr. Yes, i’ faith—fire-ships and all; then we shall end with the 
procession. Hey, that will do, I think ? 

SNEER. No doubt on’t. 

Purr. Come, we must not lose time ; so now for the under-plot. 


Sneer. What the plague, have you another plot P 


Purr. O Lord, yes; ever while you live have two plots to your 
tragedy. The grand point in managing them is only to let your under- 
plot have as little connection with your main-plot as possible.—I 
flatter myself nothing can be more distinct than mine ;_for as in my 
chief plot the characters are all great people, I have laid my under- 
plot in low life ; and as the former is to end in deep distress, I make 
the other end as happy as a farce——Now, Mr. Hopkins, as soon as 


you please. 
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(Enter UNDER PRoMPTER.) 


Unb. Promp. Sir, the carpenter says it is impossible you can go 
to the park scene yet. 


Purr. The park scene! no! I mean the description scene here, 
in the wood. 


Unp. Promp. Sir, the performers have cut it out. 

Purr. Cut it out ! 

Danco. Cut it out! 

UND. Promp. Yes, sir. 

Purr. What! the whole account of Queen Elizabeth ? 
Unb. Promp. Yes, sir. 

Purr. And the description of her horse and side-saddle ? 
UND. Promp. Yes, sir. 


Danc. Good heavens ! 


Purr. So, so; this is very fine indeed !—Mr. Hopkins, how the 
plague could you suffer this ? 


Unb. Promp. _ Sir, indeed the pruning-knife 


Purr. The pruning-knife—zounds !—the axe! Why, here has 
been such lopping and topping, I shan’t have the bare trunk of my 
play left presently !—Very well, sir—the performers must do as they 
please ; but, upon my soul, I’ll print it every word. 


Danc. So will I !—every note! [Exeunt. 


Purr. Well, we are ready ; now then for the Justices. 


(Curtain rises.) 


(Justice’s Parlour. Justices, Constables, &c., discovered.) 


SNEER. This, I suppose, is a sort of senate scene. 
Purr. To be sure; there has not been one yet. 
SNEER. It is the under-plot, isn’t it ? 

Purr. Yes. 
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Just. 
Are all the volunteers without ? 
Const. They are. 
Some ten in fetters, and some twenty drunk. 
Just. 


Attends the youth, whose most opprobrious fame 

And clear convicted crimes have stamped him shirker ? * 
Const. 

He waits your pleasure ; eager to repay 

The blest reprieve that sends him to the fields 

Of glory, there to raise his branded hand 

In honour’s cause. 
Just. ’Tis well—’tis justice arms him ! 

Oh! may he now defend his country’s laws 

With half the spirit he has broke them all ! 

If ’tis your worship’s pleasure, bid him enter. 
‘CONST. - 

I fly, the herald of your will. [Ex1t. 


Purr. Quick, sir. 


SNEER. But, Mr. Puff, I think not only the Justice, but the clown 
seems to talk in as high a style as the first hero among them. 


Purr. Heaven forbid they should not in a free country ! 


(Enter Justice's Lady.) 
Lavy. 
Forgive this interruption, good my love ; 
But as I just now passed a prisoner youth, 
Whom rude hands hither lead, strange bodings seized 
My fluttering heart, and to myself I said, 
An if our Tom had lived, he’d surely been 
This stripling’s height ! 


just. 
Ha! sure some powerful sympathy directs 
Us both 
(Re-enter Constable with Son.) 
What is thy name ? 
SON. 


My name is Tom Jenkins—alias have I none— 
Though orphaned, and without a friend ! 
Just. Thy parents ! 


SON. 
My father dwelt in Rochester—and was, 


As I have heard—a fishmonger—no more. 


Sheridan has “soldier,” but in these days he would have 


*Varia Lectio. : t in| 
The word “shirker”’ in this sense dates back to 1634. 


approved the emendation. 
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Lavy. 
How loudly nature whispers to my heart ! 
Had he no other name ? 


SON. I’ve seen a bill 
Of his signed Tomkins, creditor. 
Just. 


This does indeed confirm each circumstance 
The gipsy told !—Prepare ! 
SON. I do. 


JUST: 
No orphan, nor without a friend art thou— 
I am thy father ; here’s thy mother ; there 
Thy uncle—this thy first cousin, and those 
Are all your near relations ! 


Cie, Jen Ga oe LP =—— —+—-+-—— oe 
Soe Se ee soe eee es 


Lapy. O ecstasy of bliss ! 
SON. O most unlooked for happiness ! 
Just. O wonderful event ! 
[Thev faint alternately in each other’s arms. 


¢ 


Purr. There, you see relationship, like murder, will out. 


just. 
Now let’s He. Cees were this joy too much ! 
But come—and we’ll unfold the rest within ; 
And thou, my boy, must needs want rest and food. 
Hence may each orphan hope, as chance directs, 
To find a father—where he least expects ! 
[Exeunt. 


(Take drop up.) 


TrtBurY Fort, as before. 


Purr. What do you think of that ? 


SNEER. One of the finest discovery-scenes I ever saw !—Why, this 
under-plot would have made a tragedy itself. 


Danco. Ay, or a comedy either. 
Purr. And keeps quite clear you see of the other. 
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(Enter Hopxtns and Scenemen, taking away the seats.) 


Purr. The scene remains, does it, Mr. Hopkins ? 


Unp. Promp. Yes, sir. 


Purr. You are to leave one chair, you know.—But it is always 
awkward, in an opera, to have you fellows coming in in your playhouse 
liveries to remove things—I wish that could be managed better.— 


So now for my mysterious yeoman. 


(Enter Beefeater.) 
Breer. Perdition catch my soul, but I do love thee. 


Sneer. Haven’t I heard that line before ? 


Purr. No, I fancy not.—Where, pray ? 

Dane. Yes, I think there is something like it in “ Othello.” 

Purr. Gad! now you put me in mind on’t, I believe there is—but 
that’s of no consequence ; all that can be said is, that two people 
happened to hit on the same thought—and Shakespeare made use of 
it first, that’s all. 

SNEER. Very true—but what about my friend Dangle’s borrowed 
plumes ? 

Danc. Well, as Mr. Puff gave me a lead from the classics, I thought 
it but common courtesy to follow suit. 

Purr. Quite right, Dangle! Now, sir, your soliloquy—but sing 
more to the pit, if you please—the soliloquy always to the pit, that’s a 
tule. 


BEEF. : 
Though hopeless love finds comfort in despair, 


Tt never can endure a rival’s bliss ! 


But soft—I am observed. [Extt. . 


Danc. That’s a very short soliloquy. 

Purr. Yes—but it would have been a great deal longer if he had 
not been observed. 
A most sentimental Beefeater that, Mr. Puff! 


SNEER. 3 
Hark’ee—I would not have you be too sure that he is a 


PUFF. 
Beefeater. 
SneeR. What, a hero in disguise ? 
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Purr. No matter—I only give you a hint. But now for my prin- 
cipal character. Here he comes—Lord Burleigh in person! Pray, 
gentlemen, step this way—softly—I only hope the Lord High 


~ 


Treasurer is perfect—if he is but perfect ! 


INTERMEZZO. 


sae Walaa ia aE Fy 
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(Enter LorD BurLEIGH, goes slowly to a chair, and sits.) 


SNEER. Mr. Puff! 


Purr. Hush !—Vastly well, sir ! vastly well! a most interesting 
gravity ! 


Danc. What, isn’t he to speak at all ? 


Purr. Egad; I thought you’d ask me that !—Yes, it is a very 
likely thing—that a minister in his situation, with the whole affairs 
of the nation on his head, should have time to talk !—But hush! or 
you'll put him out. 


SNEER. Put him out! how the plague can that be, if he’s not going 
to say anything ! 


Purr. There’s the reason! why, his part is to think ; and how the 
plague do you imagine he can think if you keep talking ? 


Danc. That’s very true, upon my word ! 


a8 
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(LorD BURLEIGH comes forward, shakes his head, and exit.) 
SNEER. He is very perfect indeed ! Now, pray what did he mean 
by that ? 
Purr. You don’t take it ? 


SNEER. No, I don’t, upon my soul. 
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Purr. Why, by that shake of the head, he gave you to understand 
that even though they had more justice in their cause, and wisdom in 
their measures—yet, if there was not a greater spirit shown on the 
part of the people, the country would at last fall a sacrifice to the hostile 
ambition of the Spanish monarchy. 


Sneer. The devil! did he mean all that by shaking his head ? 

Purr. Every word of it—if he shook his head as I taught him. 

Danc. Ah! there certainly is a vast deal to be done on the stage 
by dumb show and expression of face; and a judicious composer 
knows how much he may trust to it. 

SnreerR. Oh, here are some of our old acquaintance. 


(Enter Str CHRISTOPHER HATTON and SIR WALTER 
RALEIGH.) 


Sir Curis. and SiR WALT. 
My niece and your niece too ! 
By Heaven! there’s witchcraft in’t.—He could not else 
Have gained their hearts.—But see where they approach : 
Some horrid purpose lowering on their brows ! 


Str WALT. 
Let us withdraw and mark them. 
[They withdraw. 


(Enter the two Nieces.) 


—— ©) — 
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Lea ied 


1st NIECE. 
Ellena here ! 
She is his scorn as much as I—that is 
Some comfort still ! 


Purr. O dear, madam, you are not to say that to her face !—aside, 
ma’am, aside.—The whole scene is to be aside. 


1st NIECE., 

She is his scorn as much as I—that is 

Some comfort still. [A side. 
2ND NIECE. 

I know he prizes not Pollina’s love ; 

But Tilburina lords it o’er his heart. [A side. 
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Ist NIECE. 

But see the proud destroyer of my peace. 

Revenge is all the good I’ve left. [A side. 
2ND NIECE. 

He comes, the false disturber of my quiet. 

Now, vengeance do thy worst. [A side. 


(Enter Don FEROLO WHISKERANDOS.) 


WHISK. 
O hateful liberty—if thus in vain 
I seek my Tilburina ! 

Botu NIEcEs. 
And ever shalt ! 


(StR CHRISTOPHER HatTTon and SIR WALTER RALEIGH 
come forward.) 


Str Curis. and Str ‘Watt. 
Hold! we will avenge you. 
WHISK. 
Hold you—or see your nieces bleed ! 


(The two Nieces draw their two daggers to stvike WHISKER- 
ANDOS: the two Uncles at the instant, with their two 
swords drawn, catch theiy two Nieces’ ayvms, and turn the 
points of theiy swords to WHISKERANDOS, who imme- 
diately draws two daggers, and holds them to the two 
Nieces’ bosoms.) 


Purr. There’s situation for you! there’s an heroic group !|—I 
have them all at a deadlock !—for every one of them is afraid to let 
go first. 


SNEER. Why, then they must stand there for ever ! 


_Purr. So, they would, if I hadn’t a very fine contrivance for’t.— 
Now mind—— 


(Enter Beefeater, with his halberd.) 
BEEF. 


In the Queen’s name I charge you all to drop 
Your swords and daggers ! 


[They dvop theiv swords and daggers. 
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SNEER. That is a contrivance indeed ! 
Purr. Ay,—in the Queen’s name. 


Str CHRIS. 
Come, niece ! 
Str WALT. 
Come, niece ! [Exeunt with the two Nieces. 
WHISK. 
What’s he, who bids us thus renounce our guard ? 
BEEF. 
Thou must do more—renounce thy love ! 


WHISK. 
Thou liest—base Beefeater ! 

BEEF. Ha! hell! the lie! 
By Heaven thou’st roused the lion in my heart! 
Off, yeoman’s habit !—base disguise! off! off! 


(Discovers himself, by throwing off his upper dress, and 
appearing in a very fine waistcoat.) 


Am I a Beefeater now ? 


= a rdsu Sam J 22 ——- = * 
gee 
Or beams my crest as terrible as when 
In Biscay’s Bay I took thy captive sloop ? 
WHISK. [Takes up one of the swords. 
I thank thee, Fortune, that hast thus bestowed 
A weapon to chastise this insolent. 
BEEF. [Takes up the other sword. 
I take thy challenge, Spaniard, and I thank thee, 
Fortune, too ! 


SnEER. That’s excellently contrived !—It seems as if the two uncles 
had left their swords on purpose for them. 
Purr. No, egad, they could not help leaving them. 


WHISK. 
Vengeance and Tilburina ! 
BEEF. Exactly so—— 


(They fight—and after the usual number of wounds given, 
WHISKERANDOS falls.) 
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WHISK. 
O curséd parry !—that last thrust in tierce 
Was fatal.—Captain, thou hast fencéd well ! 
And Whiskerandos quits this bustling scene 
For all eter 
BEEF. nity—he would have added, but stern death 
Cut short his being and the noun at once! 


Purr. Oh, my dear sir, you are too slow: now mind me.—Sir, 
shall I trouble you to die again ? 


WHISK. 
And Whiskerandos quits this bustling scene 
For all eter 


BEEF. 


nity—he would have added, 


Purr. No, sir—that’s not it. 
Danc. Once more, if you please. 


Wuisk. I wish, sir, you would practise this without me—I can’t 
stay dying here all night. 


Purr. Very well; we'll go over it by and by.—(Exit WHISKER- 
ANDOS.) I must humour these gentlemen ! 


Breer. Farewell, brave Spaniard ! and when nex 


Purr. Dear sir, you needn’t sing that solo, as the body has walked 
off. 


BEEF. That’s true, sir—then I’ll join the fleet. 
Purr. If you please—(Evxit Beefeater.) Now, who comes on ? 


(Enter GOVERNOR, with his hair properly disordered.) 
Gov. 

A hemisphere of evil planets reign ! 

And every planet sheds contagious frenzy ! 

My Spanish prisoner is slain! my daughter, 

Meeting the dead corse borne along, has gone 

Distract ! [A loud flourish of trumpets. 

But hark! I am summoned to the fort : 

Perhaps the fleets have met ! amazing crisis ! 

O Tilburina ! from thy aged father’s beard 

Thou’st plucked the few brown hairs which time had left ! 
(Exit. 
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SNEER. Poor gentleman ! 

Purr. Yes—and no one to blame but his daughter ! 
Danc. And the planets 
Purr. True.—Now enter Tilburina in white satin. 


SNEER. Why in white satin ? 


_ Purr. O Lord, sir—when a heroine goes mad, she always goes 
into white satin.—Don’t she, Dangle ? 


Danc. Always—it’s a rule. 


Purr. Yes—here it is—(Looking at the book.) “Enter Tilburina 
stark mad in white satin, and her confidant stark mad in white linen.” 


(Entey TILBURINA and Confidant, mad, according to custom.) 


TILB. 

The wind whistles—the moon rises—see, 

- They have killed my squirrel in his cage ! 
Is this a grasshopper ?>—Ha! no; it is my 
Whiskerandos—you shall not keep him— 
I know you have him in your pocket— 
An oyster may be crossed in love !—Who says 
A whale’s a bird ?—Ha! did you call, my love ?— 
He’s here! he’s there !—He’s everywhere ! 
Ah me! he’s nowhere ! [Exit. 


Purr. There, do you ever desire to see anybody madder than that ?. 


SnEER. Never, while I live ! 

Purr. You observed how she mangled the metre ? 

Danc. Yes, but she sang it in time. 

Sneer. Egad, it was the first thing made me suspect she was out 
of her senses! Pray what becomes of her ? 

Purr. She is gone to throw herself into the sea, to be sure—and 
that brings us at once to the scene of action, and so to my catastrophe— 
my sea-fight, I mean. 

SNEER. What, you bring that in at last ? | 

Purr. Yes, yes—you know our opera is called The Spanish Armada ; 
otherwise, egad, I have no occasion for the battle at all—Now then 
for my magnificence !—my battle '—my nolse !—_and my procession ! 


You are all ready ? 
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UND. PRomp. (within). Yes, sir. 
Purr. Is the Thames dressed ? 


(Enter THameEs with two Attendants.) 


THAMES. Here I am, sir. 


Purr. Very well, indeed !—see, gentlemen, there’s a river for you! 
This ts blending a little of the masque with my tragedy—a new fancy, 
you know—and very useful in my case; for as there must be a pro- 
cession, I suppose Thames, and all his tributary rivers, to compliment 
Britannia with a féte in honour of the victory. 


SNEER. But pray, who are these gentlemen in green with him ? 
Purr. Those ?—those are his banks. 
SNEER. His banks ? 


Purr. . Yes, one crowned with alders, and the other with a villa !— 
you take the allusions P—But hey! what the plague! you have got 
both your banks on one side.—Here, sir, come round.—Ever while 
you live, Thames, go between your banks.—(Bell rings.) There, so! 
now for’t !—Stand aside, my dear friends !—~Away, Thames ! 


[Exit THAMES between his banks. 


(Scene changes to the sea—Enter Spanish and British fleets 
—they engage in batile-—Masque.—Ballet of rivers.— 
Tableau.—Entrance of Knights—Enter DRAKE with 
Spanish Admivral’s sword.—Enter the Characters in the 
Opera. Enter BRITANNIA—DRAKE presents sword.— 
Lableau.—During this scene Purr directs and applauds 
everything, then—) 


(Curtain drops.) 
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POT-POURRI, aia Risque & N. LAMBELET, 6s; THE ROYAL STAR, CLERICE, 6s. 


ENCHANTED ISLAND, WALTHEW, 8s. THE CRITIC, Stranrorp, 2s. 6d. 
DRAWING-ROOM OPERETTAS, WITH STAGE DIRECTIONS AND. DIALOGUE. 


Coquette -Sopwirh & RAwLtinson 8 0 Paquerette <3 > OFFENBACH 
ee vatoraniasa Spoon ing noe TEMPLE 2 Cox and Box . VARTHUR SULLIVAN 
ickwic 


A Dress Rehearsal .. 


Lovis DikHi 
An Adamless Eden,.. 


W. SLAUGHTER 


wnwn 


6 
. Sotomon 2.6 
L.S.D. Musical Charade x iS: Gatry 0°6 
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Paper Covers, Cloth Gilt. 

BALLO IN MASCHERA.. ai y es) VERDI ia 3.6 ae 5 
BARBIERE DI SIVIGLIA es Wy ne +. Rossini He 8 6 5 
BOHEMIAN. GIRL (English) |. .. Ke ‘ se BALFE ue 3 6 Se 5 
BRIGANDS (Englishand iemunes a a i OFFENBACH BS 4.0 As 6 
CROWN DIAMONDS S) hs a if AUBER ae 3 6 re 5 
DINORAH | ie ba ey: mit ee : a MEYERBEER ate 8 6 ‘ 5 
DOMINO NOIR é a We ag +e as AUBER Palys Site {ha 4 Ke 5 
DON GIOVANNI +e ec ep al Af Mozart. ; ae 3.6 5 
DON PASQUALE oh aS ty a aie e: Donizetti. oe RBS : 5 
ELISIR D’AMORE » es 4 Donizerri wb 3.6 is 5 
FAUST (with the original English words) .. ie ee Gounop wh 3.6 te 5 
FAVORITA 3 z a, oR Donizerri a 3 6 Ys 5 
FIDELIO. (ith the Four Overtures) A A ee BEETHOVEN bieBn ne 5 
FIGARO (from the last Leipsic‘edition) © .. ot f Mozart sis 3 6 Xe 5 
FIGLIA DEL REGGIMENTO. . Donizerti a 3 6 f 5 
FILLE DE MADAME ANGOT (English and French) LeEcocg Be 3.6 s 5 
FLAUTO MAGICO (with the original English words) Mozart os 3 6 3 5 
FLIEGENDE HOLLANDER Flying Ducchman, 

(English and German words) : id WAGNER oe 3.6 pe ae 
FRA DIAVOLO ae AUBER ee 3 6 a 5 
FREISCHUTZ (ialian, Garman hie English). 5 WEBER ‘ve 3 6 Pes 5 
GRAND DUCHESS (finglish at fatwa ‘ os OFFENBACH oe 3 6 oe 5 
GUILLAUME TELL se ia Rossini is 50 ve 7 
HUGUENOTS. oy +... MEYERBEER aS 5<0 te 7 
LILY. OF KILLARNEY (English). ba Se BENEDICT és 3.6 B 5 
LOHENGRIN (italian, German, and nglish) <, «.-” WAGNER "Paints: a3) He 5 
LUCIA DI LAMMERMOOR : 5 Donizetri 3.6 BS Oy ae 
LUCREZIA BORGIA be Ke ae Nd Py, DonizerrTi : 3.6 ra 5 
LURLINE (English), ol ey Ja pee os WALLACE 5 38.6 nis 5 
MARITANA Cinglish) vis rf ts, Be WALLACE = 3.6 5% 5 
MARTHA é ee id An Fiotow “ 36 Ae 5 
MASANIELLO | ‘ ais y ¥ AUBER sie 326 NS 5 
MASCOTTE (English) | AUDRAN ee 3.6 Ea 5 
MEDECIN MALGRE LUI (French and English) « Govunon A 3.6 aX 5 
MIRELLA . ae Gounop | Spear Secs «) ia 5 
MOUNTAIN SYLPH (English) oe owe pth ADABNETYT fe 3.6 us 5 
NORMA »... pe a és BeELirn1 cede 3 6 oe 5 
PARSIFAL English ¢ and German). pi egy ite WAGNER pe 8 6 Bs 5 
PORTER OF HAVR ee ts CAGNONI ey 3 6 5 5 
PRE-AUX-CLERCS (Brench and En glish) ‘ HERoLD gt 36 a 5 
PRINCESS OF Pere oe : english & French) OFFENBACH Sac ue xe 5 
PURITANI Bk Se ek gn BELLINI il 3.6 +e 5 

. RIGOLETTO .... ve be vs VERDI ae S.26ey 5 
ROBERT LE DIABLE |. =i he uy Sa MEYERBEER 3 5 0 se 7 
ROSE OF CASTILE (English) 2... ., Be : BALFE AY 3 6 ae 5 
SATANELLA (English) we 5 rp 43 vy Bare 3.6 aie 5 
SEMIRAMIDE ae wie . Rossini si 3.6 re 5 
SIEGE. OF ROCHELLE (English) «. °. BALFE Bk 3.6 SP ani >| 
SONNAMBULA (with the original English words) es BEuLINI ug 3 6 = § 
TANNHAU hdc sake neon and acount we -- / WAGNER ee 3.6 ee 
TRAVIATA es Sgt anes VERDI he 36 ie 5 
TROVATORE .. VERDI * a S216) es 5 
WATER CARRIER (English, Feshohs and German);. CHERUBINI»). «ee ae 5 
ZAMPA (English and French) “ae HEROLD af 3.6 ee 5 
a a ee 
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